EXT. HOLLY' S BAKERY - DAY

We get a shot of the BAKERY DOOR sl amm ng shut fromthe
outside, a neon red CLOSED sign stuck to the w ndow
surrounded by cluttered papers advertising new sal es.

EXT. TOWN - DAY

Cut to HOLLY, a girl in her md-20s to 30s who, despite her
cheery name, is wearing a SCOAXL |ike she's ready to punch the
next smling face she sees. Appearance w se, she's neat and
orderly, in a way that nakes it seem|li ke she should be a big
busi nesswoman rat her than a bakery owner. She's wal ki ng

t hrough t he town.

W see an unnamed man get down on one knee in front of his
girlfriend and hear claps break through the nusic as the girl
nods excitedly. Just before they kiss, Holly BREAKS THROUGH
them rolling her eyes as she pushes them The man falls to
the ground, and the ring rolls into the GUITER

We get a quick shot of Holly brushing her shoul der agai nst
the large CHRI STMAS TREE in the town center, which knocks a
glittery glass ornanent with the nanmes "MARK AND ALYSSA' of f
the tree. W get another shot of said ornanment falling to the
ground and shattering, Holly's footsteps in the snow right
next to it.

We get a close up shot of Holly's profile while she's
wal ki ng. She's still scowling, but she | ooks nore
unconfortabl e and out of her elenent now, like a cat in the
ocean. In the background, despite it being blurred, we can
see many COUPLES engagi ng in m scel |l aneous Christnmas cheer.
Every other person is wearing a Santa hat.

EXT. GROCERY STORE - DAY

W see Holly's hand open the GROCERY STORE DOOR. There's
m stl etoe hung just above the door and jingle bells that ring
when she opens the door.

| NT. CGROCERY STORE - DAY

We get a couple quick shots of Holly grabbi ng baking
mat eri al s-- sugar, flour, eggs, etc.

A longer shot of Holly | ooking at sprinkles. There's two
options in front of her, PLAIN WH TE spri nkl es and CHRI STVMAS
THEMED ones. We get a shot of her conflicted expression. She
| ooks around at the other patrons in the store and, when
notici ng the obscene anobunt of SANTA HATS around her, she



sighs and reluctantly grabs the Christnmas one.

Cut to the checkout line. W see all of her purchases neatly
lined up, then we see her staring holes at the CASH ER who's
sweating bullets like she's a lion and he's just a nouse.

When he gets to her sprinkles, we see him SMLE slightly
before | ooking up, still obviously nervous, but much nore
rel axed.

CASHI ER
(slightly stuttering)
"' msurprised, Holly.

He holds up the bag and we see her clench her fist in
frustration from behind the counter.

CASHI ER
| didn't think you'd ever buy anything
festive.

HOLLY
Yes, well, it's good for business.

Peopl e buy the festive stuff.

She bl ows a piece of hair fromher face and crosses her arns,
cl early defensive.

HOLLY
As soon as Decenber's over, it's gone,
got that?

The Cashi er nods, clearly nervous again.
We get a quick shot of Holly wal king away.
EXT. GROCERY STORE - DAY

We see her close the door again. She slanms it so hard the
WREATH shakes and becones crooked.

EXT. HOLLY' S BAKERY - N GHT

Time skip fromthe grocery store. W can see that it's the
dead of night. W see DECORATED houses next to Holly's bakery
with the lights off, save for extravagant Christnmas |ights.
The KI TCHEN W NDOW of Holly's bakery has the light still on,
and we can see her SILHOUETTE baki ng.



I NT. HOLLY'S BAKERY - KITCHEN - NI GHT

We see Hol |y BAKI NG CUPCAKES, wearing a conpletely plain
apron that has a little bit of EDI BLE GLITTER on it from her
previ ous projects.

We hear the sound of the DOCR BEI NG UNLOCKED. She pauses her
wor k and sighs | oudly.

HOLLY
One of these days I'll really call the
police on you.

W see JOY, a girl about Holly's age with her hair tied back
messily, walk into the kitchen, a big smle on her face. She
tilts her head and grins before tal king.

JOY
You say that every tine.

She extends the |ast word and wal ks up behind Holly. She's
TALLER than Holly, so she easily | ooks OVER HER SHOULDER at
what she's baki ng.

JOY

They're cute!
HOLLY

Mam | know. Wiy are you here?
JOY

Can't | visit ny friend?

HOLLY
Joy, you broke into ny house.

Joy doesn't reply and instead grabs a CUPCAKE fromthe tabl e,
bringing it close to her face to get a good |ook at it.

JOY
Ki nda overkill on the detail, don't
you t hi nk?

Canmera pans over at the rest of the cupcakes show ng that al
of themare incredibly detailed. W switch the view back to
Joy's face, looking at Holly with PITY.

JOY
When are you gonna hire soneone el se,
Hol | y?



HOLLY
When | need to. Now nove, please,
you're in nmy way.

Joy concedes, putting her HANDS UP with a small smle as

Hol Iy grabs nore |1 CI NG and gets back to work on her cupcakes.
Their conversation continues, but Holly doesn't | ook back at
Joy once, too FOCUSED on her worKk.

JOY
Still, thisis a lot for one person to
do. You're gonna burn yourself out.

Joy LEANS on the table next to Holly as she responds.

HOLLY
Even so, | can do it better by nyself.
| don't trust that anyone el se could
make themlike | do.

JOY
You coul d teach thenf

HOLLY
Too nmuch work.

JOY
Then what if you got someone really
good to help out?

Holly finally turns around, an ANNOYED expressi on on her
face.

HOLLY
What are you getting at? Just say it
al r eady.

JOY

(tal ki ng qui ckly)
Ckay, okay, so this guy just recently
nmoved here, | think his nanme is |saac
or sonething? He's really good at
baki ng and such a sweetheart, and he's
been | ooking for a job, and I told him
about your bakery, and he really wants
to work here and so | told himI| would
get hima job-

Hol Iy sl aps a hand over Joy's nouth.



HOLLY
| get the picture.

Joy smiles and tilts her head, waiting for Holly's response.
It seens like Holly is really considering it for a nonent,
before she turns back around and starts working on her
cupcakes again, sprinkling WHI TE SPRI NKLES on top of one.

HOLLY
Guess you'll have to tell himto | ook
sonmewher e el se.

Joy groans exaggeratedly, pouting.

JOY
Come on! It has to be hard doing al
this by yoursel f!

HOLLY
Even if that were the case, which it's
not, it's ny bakery. The whol e point
isthat | run it.

JOY
It'd still be yours! Just-

HOLLY
| " ve never been great at working with
ot her peopl e.

Joy opens her mouth to speak again, but Holly shoves a HEART-
SHAPED CHOCOLATE CHI P COCKI E in her nout h.

JOY
(still chew ng)
You can't silence ne with cookies!

HOLLY
| think I just did.

JOY

(j oki ngly)
You' re so nean.

HOLLY
| know.

JOY
Fine, fine, 1'lIl |eave you al one. For
now. |If you change your mnd, |'ve got
him ' kay?



Hol |y doesn't answer, instead just waving her off. As Joy
wal ks away, we see Holly SMLE a little before she quickly
returns to her stoic expression and goes back to her work.

EXT. HOLLY' S BAKERY - DAY

We have a quick shot of Holly shut her door fromthe outside
again. It is the next day.

EXT. TOMWN - DAY

The CHATTER in the town is considerably | ouder than it was
before. W see Holly STUMBLI NG and PUSHI NG THROUGH peopl e.
It's considerably nore crowded than before. She's evidently
annoyed.

We get what seens to be a short tinme skip of Holly after
she's made it through the hordes of people. She seens
EXHAUSTED. Her hair is now nessy and her posture is hunched
over. It clearly took a lot of effort to push past all those
peopl e. W get a quick shot of ADAM an ol der man, naybe in
his late 40s or early 50s, who is passing out CANDY CANES to
the little kids who wal k past.

Hol |y speedwal ks over to Adam as he's passing a candy cane
over to alittle girl. She stands directly in front of him
BLOCKING HHS HAND. The little girl pouts and sadly wal ks away
wi th her nom

HOLLY
Adam

Adam cl ears his throat before answering.

ADAM

Holly! H there. It's nice to see you
HOLLY

Uh- huh. Wiy are there so many people

here?

We get anot her shot scanning the streets and see the nmasses
of people. The crowds are akin to those in Tinmes Square, and
definitely out of place in the smaller, tight-knit town they
[ive in.

ADAM
@Qless it's a lot, huh?

Hol |y STARES BLANKLY at Adam waiting for an answer.



ADAM
They're here for the Christmas parade!

HOLLY
Par ade?

ADAM
Yep. This year, ny daughter's
organi zing the parade in our town.
Exciting, right?

HOLLY
W' ve never done a parade before.
ADAM
Mhm she's starting it up.
HOLLY
Doesn't this seemlike too many
peopl e?
ADAM

Sone of 'emare just helping to set up
and are gonna | eave. Sone peopl e
aren't even here yet. The marching
band is com ng closer to the date of

t he parade.

HOLLY
(shudders)
A mar chi ng band. .
ADAM
| know, | know. Seens |ike a |ot. But
after the parade, they're all |eaving.
HOLLY
And when is that?
ADAM
Chri stmas Eve.
HOLLY
That's... twenty two days away.. .
ADAM

Yep yep. Plenty of tine to set up.

Hol ly's eyes are wide and her skin pale with dread. She
stares off at nothing for a quick second.



ADAM
|"msure you'll be getting some good
busi ness, too.

HOLLY
Mhm ..

Adam | aughs at her far-off expression before heartily patting
her shoul der.

ADAM
You'll be fine. They'll be gone before
you know it. Think of the noney, yeah?

HOLLY
Yeah. .. okay.

Holly grabs a candy cane from Adami s hand, takes a SMALL BI TE
of it and throws the rest in a TRASH CAN. She wal ks away,
DRAGGE NG her feet, but clearly less filled with dread than
she was earlier. W get a shot from behind of Adam wavi ng
goodbye to Holly and searching in his pocket for nore candy
canes.

EXT. TOWN - DAY

We get a quick shot of another area of the town. W see a
restaurant surrounded by four GOURVET CUPCAKE SHOPS, al
decked out in weaths and Christmas lights. W see Holly
wal king into the restaurant. As she al nost slans the door
behind her, SNOWfalls off the roof of one of the cupcake
shops and KNOCKS DOWN sone of the |ights.

| NT. RESTAURANT - DAY

Quick tinme skip. W see Holly sitting at an enpty table,
surrounded by couples and children, eating pancakes DOUSED | N
SYRUP

Joy skips up frombehind her and sits in the seat in front of
her.

HOLLY
You can't keep crashing ny dinners,
ei t her.

JOY

Can you really stop ne?

Joy giggles and steals a pancake fromHolly's pl ate.



HOLLY
You seem happy today.

JOY
| am happy t oday!

HOLLY
And why's that?

JOY
The parade! There's so nmany peopl e
here, all festive, it's wonderful.

Hol |y GROANS and puts her head in her hands.

HOLLY
So many peopl e.

JOY
Aw, c'nmon, it's not that bad. Think of
all the people who are gonna buy from

you!

HOLLY
There's about forty different bakeries
this time. |"'msure it won't be that

much of an i ncrease.

Joy stares at Holly, barely STIFLING A LAUGH.

HOLLY
Joy.

JOY
Hol | y.

HOLLY

What did you do.

Joy bursts into excitenment and GRABS HOLLY' S HANDS from
across the table.

JOY
| " ve been vouching for you to
everyone! |'ve been putting up
posters, telling people about how good
your stuff is, | even gave bad revi ews
to the ot her shops!

HOLLY
That's | ow for you. And danger ous.
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JOY
Probably! But it was so worth it. I'm
sure | got about twenty peopl e hooked
injust the first few hours!

HOLLY
Twenty is... a lot.

JOoYy
Is it really?

HOLLY
In this town? Yes, definitely. These
peopl e never order a normal anount,
t hey al ways want, |ike, sixty
cupcakes, a three-tiered cake, one
hundred and twenty cookies. It's a
| ot.

JOY
But they aren't fromhere. Maybe it'l
be manageabl e?

HOLLY
Look at them Joy. They act the exact
sane as the people who |ive here.
Plus, it's Decenber. Orders al ways
spi ke in Decenber.

JOY
| really nmessed up, huh?

Joy pouts and Holly clearly can't bring herself to scold her.

HOLLY
It's not that bad. It'l]l be a lot nore
work, but it'll be a lot nore

busi ness, too.

JOY
You' re not nad?

HOLLY
You gave nme free advertising. Wy
woul d | be?

HOLLY
But this neans that you have to let ne
wor k. No nore com ng over and forcing
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me to watch sone new show, alright?

JOoYy
Sir, yes sir!

Joy steal s another pancake fromHolly's plate.

JOY
You sure you can handle it? | still
have | saac on standby, you know

HOLLY
You shoul d worry about yourself. You
revi ew bonbed people. They're gonna
retaliate.

JOY
Come on, you really think they' Il do
anyt hi ng? You' ve net everyone here,
they're all way too nice! Plus, |
didn't attach ny nanme to it!

HOLLY
Even Noel | e?

Joy steals another bite fromHolly's pancakes, sighing.

JOY
What is your deal with her, anyway?
HOLLY
Sonet hi ng about her is off. She's
menaci ng.
JOY

She's barely five feet tall. And she
has the deneanor of a fawn, m ght |
add!

HOLLY
That's a big word for you.

JOY
| npr essed?

HOLLY
Only alittle. Anyway, be careful.
Don't let anyone figure out it was
you. Especially not Noelle.

Joy rests her head in her hand, conceding to Holly's stubborn
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nat ur e.

JOY
Fine, fine. I'll be careful.

There's a beat, a nonent of silent eating before Joy speaks
up again.

JOY

You sure you don't want |saac?
HOLLY

" m sure.
JOY

Real |y sure you don't want hinf
HOLLY

Positive.
JOY

Not even a little bit?
HOLLY

No. | can do this on ny own. |'msure

he'd just slow nme down.
Joy pouts in concern, but decides to give up for now

JOY
kay, okay, I'll drop it. Just don't
burn yoursel f out, okay?

HOLLY
Pl ease. When have you ever seen ne
burnt out?

SVASH CUT TGO

I NT. HOLLY'S BAKERY - KITCHEN - N GHT

Time skip to the next day. W see the clock reads "3:43

A M". Joy wal ks into the kitchen and sees Holly, covered in
FLOUR and panting profusely. There's flour CAKED i nto her
hair and her apron is covered in icing, sprinkles, and dough.
The kitchen | ooks like a nmess. Holly is SLUMPED over on the
ground. She | ooks up at Joy through her eyebrows, and is
barely able to get her words out.
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HOLLY
(hoarsely, urgently)
G ve ne the boy.

JOY
Yes, ma' anml

EXT. TOMN - EARLY MORNI NG

Hol Iy, clearly exhausted, trudges her way through the crowd
of people gawking at the sunrise. There's an obscene anount
of PROPOSALS that she has to DODGE whil e she wal ks.

Finally, Holly makes it to her destination: Evie's Baking
Suppl i es One-Stop Shop. The sign is conpletely decked out,
and it's covered in el aborate decorations and a fancy font
that's only just legible. Holly tiredly pushes the door open
as if it took every ounce of her energy to exert that force.
She then drags herself into the shop.

I NT. EVIE' S BAKI NG SUPPLI ES ONE- STOP SHOP - MORNI NG

Holly enters and is immedi ately bonbarded with an excessively
bright Christmas tree in the very mddle of the store. She
squints at the |ight.

W see EVIE, a girl just a bit older than Holly with a warm
denmeanor. She's standi ng behind the counter. She then | ooks
up, sees Holly, and excitedly waves to her like a little

girl.

EVI E
(running up to Holly)
Holly! It's been so | ong since you' ve
cone to ny shop

Holly sinply nods, not sparing Evie a second gl ance. Her GAZE
is fixed on the products as she neticul ously scans the
selection. After a few seconds, she sighs and finally

acknow edges Evi e.

HOLLY
Evi e, which of these m xers would be
easi est for a beginner?

Evie tilts her head in confusion, the way foxes do.

EVI E
Begi nner? Hol ly, honey, why woul d you
need that? You' ve been baking ever
since | nmet you. Unless..
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Evie trails off in thought. A sense of dread washes over
Holly, anticipating the stories Evie will cone up wth.

HOLLY
Stop right there. | just had to get a
tenporary enpl oyee. Tenporary.

NCELLE (O S.)
Ww, Holly, I'm proud of you.

The voice that replies to Holly is neek and small, yet soft
and conforting nonetheless. Holly and Evie | ook over towards
the direction of the voice. Evie | ooks delighted, while Holly
| ooks slightly irritated.

The canera pans over to NCELLE, a sweet-|ooking shorter girl
W th a doe-eyed gaze. She seens only a bit younger than
Holly. Her entire deneanor screans "innocent, vul nerable
fawn," but sonething eerie lurks in her gaze. She has a snal
smle on her face as she | ooks up at Holly.

NCELLE
| never expected you to be so willing
to work with other people.

Hol |y STARES for a nmonent, like she's trying to dissect
Noel | e's words for sonme hidden neani ng.
HOLLY
Noel l e. Yes, well, he's not staying
| ong-
EVI E

(interrupting)
HE?!

Hol Iy sighs exasperatedly.

HOLLY
Evie, don't make it weird. He's a
tenporary enployee, that's all. After
the Christnmas season is over, he'l
have to find sonewhere el se to work.

NCELLE
Huh? You' ve never had any trouble with
keeping up in the past, Holly. Wuat's
changed this year?

HOLLY
The parade?
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Noel | e stares up expectantly. Holly's answer clearly wasn't
good enough.

HOLLY
There's nore people, and nore business
than usual. | physically can't keep
up. Physically. Any human woul d do the
sane.

NCELLE
Ww, really? You're quite lucky. Wy
bakery has been | osing business this
Decenber. | think soneone gave ne bad
revi ews on purpose.

EVI E
Ch no, ny poor little Noelle!

Evie hugs Noelle Iike a doting nother. Noelle keeps staring,
directly into Holly's eyes. It's a little unnerving.

HOLLY
... Right.

Holly turns away from Noelle, clearly nore unconfortable with
her than anyone el se she's interacted with throughout the
novi e. She turns and grabs a handful of random baki ng
suppl i es behind her fromthe ornate display.

HOLLY
Wbul d any of these work?

EVI E
Hn? Oh, right, the supplies! You know,
he m ght not need begi nner ones. If
he's applying for your bakery, I'd
assune he's already put the work in.

NCELLE
It's true. No one would dare to work
for you without practicing a little.

Noel | e 1 aughs innocently, but again, Holly sinply gazes at
her suspiciously for a nonent before turning back to Evie.

HOLLY
That's not what | asked.

EVI E
(sighing exasperatedly)
Oh, Holly... yes, those work just
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fine. Not too conplicated to figure
out, and plenty strong.

HOLLY
Geat. Well, when you're done wth..
whatever this is...

She gestures to Evie and Noelle, who are still hugging.
HOLLY
"Il be waiting at the checkout
counter.

Hol Iy wal ks away off to the checkout counter quickly and

| MPATI ENTLY. Now Noell e and Evie are the only ones left on
screen. Evie SM LES exasperatedly, like Holly is troubl esone
but still lovable, and lets go of Noelle to follow Holly with
a PEP I N HER STEP. The canera stays on Noelle. She CHEWS ON
HER LI P, clearly angry, but trying to keep up with her

i nnocent persona.

EXT. HOLLY' S BAKERY - MORNI NG

We get a quick shot of the outside of Holly's Bakery. The
mai | box is stuffed with decorated Christmas |etters, many of
whi ch are SCATTERED on the floor and seem ngly STOWPED ON by
a frustrated Holly.

The sign on the door is flipped to "CLOSED. " Despite this, we
see two people walk up to the door: Joy and a boy we haven't
nmet before. The boy has a small frame, maybe about an inch
shorter than Joy, and his posture is nervous. He hesitantly
REACHES HI' S HAND OQUT to open the door, | ooking to Joy for
approval, before nmustering his courage and entering.

I NT. HOLLY'S BAKERY - KI TCHEN - MORNI NG

W see Holly m xing sone ingredients in a mxer. Joy and the
nmystery boy walk in. Holly doesn't turn around.

JOY
(sing-song voi ce)
Hol I'y! | brought help for you!

Holly cringes, nore out of shame than Joy's actions.

HOLLY
Pl ease don't say it like that...

Holly finally turns around, and we get a clear shot of the
boy, who we can now safely assune is | SAAC. He | ooks
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SHEEPI SH, |like a kid on their first day of Kindergarten. He
TWDDLES H'S THUMBS i ncessantly.

Hol Iy scrutinizes his appearance for a few nonents, clearly
maki ng hi m nore nervous. She | ooks nore |ike she's inspecting
t he product on a pawn shop show t han | ooki ng at anot her human
bei ng.

HOLLY
| assunme you're |saac?

| saac finally neets her eyes, alnobst surprised she's speaking
to him

| SAAC
(st ammeri ng)
Huh? Oh! Oh- um yes, | am

JOY
Aw, c'non, Holly, you're scaring the
poor boy!

Joy SQUI SHES | saac's cheeks, the way a grandma woul d her
i nfant grandchil d.

JOY
(baby-tal ki ng)
Look how schweet he i s!

Hol |y takes Joy's hands away fromlsaac. |saac lets out a
barely audi ble sigh of relief.

HOLLY
He's a grown nan, not a baby. And I
don't care about how. .. sweet he is, |

care if he's good.

JOY
Bl ah, you're no fun. Al ways al
business with you... Fine, fine. He's
good. |'ve had sone of his stuff- |
swear, it's |like he's sonme angel of
baki ng.

| SAAC

l"mreally not all that-

HOLLY
(interrupting, curious)
|s that so?



18.

Hol Iy wal ks over to the counter, grabs a paper and a handhel d
m xer that still has the tag on, and throws them over to

| saac. He catches them though he does funble with his hands
a bit.

HOLLY
Let's see what you can do.

| saac | ooks down at the order Holly threw to him

| NSERT Order. It takes up alnost the entire page. The designs
requested are excessively intricate, and the anount ordered
could feed a small country.

BACK TO SCENE | saac gul ps, still staring w de-eyed in shock
at the order in front of him He takes a deep breath, then
steels his nerves, giving a SHAKY BUT DETERM NED sm | e.

CUT TO
I NT. - HOLLY'S BAKERY - KITCHEN - LATER

Holly and Joy walk into the kitchen after sone tinme has
passed. The scene is rem niscent of Holly earlier. The
kitchen is conpletely TRASHED. Dough is all over the floor
and walls, there's icing dripping fromthe ceiling, it |ooks
like a glitter bonmb went off, and there's faint snoke com ng
fromthe oven. In the mddle of it all, on the island
counter, sits one LONE CUPCAKE

| NSERT Cupcake. It's nmessy and LOPSI DED, but there was
clearly a lot of effort put in.

BACK TO SCENE W get a cl ose-up shot of Holly and Joy's
FACES. Hol Iy | ooks genui nely HORRI FI ED. The shock and DREAD
in her face is even nore intense than when she di scovered
there woul d be a parade earlier. Joy |aughs nervously,
shifting her eyes around the Kkitchen.

| saac turns to Holly, frowning PATHETI CALLY. He's not in any
better shape than the kitchen.

Holly can only stare dunbfounded at the scene in front of
her, an open-nouthed state of shock. Joy turns to Holly,

WAVI NG HER HAND in front of her face, and is met with no
reaction.

JOY
...Okay, | know it |ooks bad..

Holly slowly nods, her gaze unnoving.
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JOY
Just- trust nme here, okay? Taste it.

| saac opens his nouth, seemingly to utter an apol ogy, but Joy
cuts himoff with an anticipant smle as Holly drags herself
to the cupcake.

Holly hesitantly grabs the cupcake. It becomes nore LOPSI DED
in her hands, and a dollop of icing DRIPS onto Holly's hand,
then the floor. She SCRUTI N ZES t he product again, a slight
pout of DI SAPPO NTMENT AND CONFUSI ON on her i ps.

Very, very slowy, she brings the cupcake to her nouth and
takes a bite, closing her eyes and wi ncing as she does so.
This reaction only lasts a nonent, though, before, her eyes
wi den again in shock. It's delicious. Holly's reaction is
rem ni scent of that one RATATOULLI E scene where the critic
tastes Reny's food for the first tinme. It's the best thing
she's ever tasted.

She hurriedly SHOVELS the rest of the cupcake into her nouth
chewing slowy and humring in utter delight.

The canera pans over to Joy and |Isaac again. Holly is no

| onger the focus, but we can still see her blurred figure
DEVOURI NG t he pastry |ike she doesn't know when she'll eat
again. Joy covers her nouth to suppress a smle. Isaac lets
out a LONG SICGH of relief, physically HUNCH NG over in the
process. He's successfully avoided Holly's di sapproval.

After devouring the cupcake, she cones back to her senses,
CLEARI NG HER THROAT and strai ghteni ng her posture back up
She's clearly enbarrassed, though |Isaac | ooks overjoyed.

JOY
So00?

Hol Iy sighs in defeat.

HOLLY
What do you want ne to say, Joy? It's
good. You knew that already.

JOY
Mim didn't | do a good job?

HOLLY
What part of this was your doing,
exact|ly?
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JOY
(pouti ng)
Hey! | brought himhere, that counts
for sonething, doesn't it?

Holly rolls her eyes, though she's unable to hide the
AFFECTI ONATE SM LE that shines through.

Holly attenpts to wal k over to Joy, MANUEVERI NG her way

t hrough the extravagant nmess that clutters every surface.
Every ounce of her focus has to be shifted to getting through
her kitchen w thout breaking a bone. Wien she finally makes
it, the affectionate smle is gone. Her expression is now an
odd concoction of annoyance and brutal determ nation.

HOLLY
Your nane is |saac, right?

| saac sinply nods.

| SAAC
|"msorry about... all this, Mss
Holly, | really didn't try to-

HOLLY
(interrupting with a groan)
Don't apol ogi ze now, it's already
done. That's not what I'mtalking to
you for.

| saac doesn't reply, nervously waiting for her to continue.

HOLLY

How did you get it to taste like that?
| SAAC

ls... "that" good or bad?
HOLLY

Are you serious?

Hol |y aggressively SLAPS her hands on |saac's shoul ders,
pulling his face closer to hers in dire seriousness.

HOLLY
It was delicious.

Joy whistles in anusenent, gently pushing Holly backwards.
When we finally get another shot of Isaac's face, he's
bl ushing so hard it seens |ike he m ght pass out. From
enbarrassnment, shock, or just a deep sense of admration,
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it's not yet clear.

JOY
Ww That's high praise conmng from
Holly! Seriously, in the entire tinme
|"ve known her, |'ve never heard her
conpl i ment soneone that
ent husi asti cal | y!

| SAAC
That was ent husiastic..?

Hol |y PUSHES Joy back inpatiently, again getting closer to
| saac, but not as close as last tine.

HOLLY
Still, this..

She gestures to the destroyed ness of a kitchen, and we get a
qui ck shot of the scene again. The oven nakes a pathetic huff
before the door falls off. A large glob of icing plops down
fromthe ceiling.

Hol | y shudders before continuing her speech.

HOLLY
This can't happen.

| saac frowns in disappointnent for a nonent.

| SAAC

| understand, Mss. |I'msorry-
HOLLY

So we'll fix it.

| saac's face transfornms into surprised excitenent again.
Hol I y' s however, |ooks nmuch nore sinister. She's determ ned,
she has a plan, and unfortunately for |saac, she's going to
work himto the bone until he's nolded into the perfect
assistant. Her smle sends shivers down |saac's spine.

Joy can sense this dangerous determ nation, and she's not
pl anning to get caught in the crossfire.

JOY
(1 aughi ng nervously)
Ah... haha... 1'mgonna go... okay?
| saac... good | uck.

Joy bolts out of the house. Isaac turns to watch her |eave,
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but Holly grips his armfirmy, staring at himwth that same
crazed smle on her face.

HOLLY
Where do you think you' re going? W
have work to do, assistant.

We get a shot of Isaac's face. All he's thinking is "lI'mso
screwed. "

MONTAGE:

- Holly and |saac cleaning the kitchen. |Isaac is barely done
wi th one counter when he turns around and sees Holly, who has
cl eaned al nost the ENTIRE kitchen. She's huffing in
exhaustion, but also exhilarating enthusiasm she's being
productive, she's in control, she's I N HER ELEMENT.

- Holly sitting up on the nowclean island counter, barking
orders silently at Isaac. He sweats over on the main kitchen
counter, SLOALY AND PAI NSTAKI NAY icing a cookie, crunbl-
cookie style. Holly | ooks over his shoul der, seem ngly
reprimands him and he flinches, conpletely RU N NG the
design. Holly sighs heavily, pinching the bridge of her nose
wi th her index and thunb.

- Flash forward to later, Isaac and Holly wait ANXI QUSLY in
front of the oven. It dings and |Isaac hastily opens the oven
to reveal... half of a cake. The other half sonmehow EXPLODED.
We get a quick shot of the inside of the oven. Half of it is
covered in exploded icing, the other half is perfectly
pristine. |saac sheepishly laughs. Holly sticks her finger in
the oven, licking the exploded icing off- and REMEMBERS why
she's working this hard to train him They continue their

pai nstaking training arc.

- W see Holly and |Isaac standing over the counter again. W
can't see what they're working on, but they both have an
| NTENSE | ook of focus.

- Ilsaac smling VICTORI QUSLY down at sonething that we can't
see. The canera pans down, and we see another crunbl -cookie
esque cookie. Just one. It's not as bad as the cupcake from
earlier! Still, it's just okay- not horrifically ugly, but
nothing to be all that happy about either. The canera goes
back to |Isaac, and we see Holly approach himfrom behind, a
PROUD, "I-taught-himthat" smle on her face. She gives hima
reassuring pat on the head, before whisking away the cookie
and SLAMM NG a stack of order papers in front of him H's
victorious nood is crushed yet again.
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- Qutside of the bakery. It is now NIGAT. All the adjacent
building's lights are shut off, and the once bustling town
outside is quiet and asleep. The only lights on cone from
Holly's KITCHEN. W can see |Isaac and Holly's SI LHOUETTES
t hrough the w ndow wor ki ng vi gorously.

- We conme back to the inside of the kitchen. Holly and | saac
are EXHAUSTED. Both are panting. |saac slunps down onto the
floor. Finally, we |ook at the fruits of their I|abor: a HALF-
DECENT tray of cupcakes, covered in copious anmounts of edible
CGLI TTER and fondant sculpted to look like a Christmas tree,
snowf | akes, a Santa hat, etc. etc.. The fondant | ooks amateur
at best, but at least it's staying intact.

END MONTAGE



